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In the history of South Africa, the so-called“white household”was never really
 
exclusively white;it often consisted of not only the white family members but also
 
house workers of various ethnic and racial backgrounds. Olive Schreiner, the white
 
South African female writer of the late nineteenth to the early twentieth century,
describes such a household in her essay:
There is hardly a civilized roof in South Africa that covers people of only one
 
nation;in our households, in our families, in our very persons we are mingled.
Let us take a typical Cape household before us at the moment. The father of
 
the household is an Englishman;the mother a so-called Boer, of half Dutch and
 
half French blood, with a French name;the children are of the three national-
ities;the governess is a German;the cook is a Half-caste, partly Boer and partly
 
the descendant of the old slaves;the housemaid is a Half-caste, partly Hottentot,
and whose father was perhaps an English soldier;the little nurse girl is a pure
 
Hottentot;the boy who cleans the boots and waits, a Kaffir;and the groom is a
 
Basuto. This household is a type of thousands of others to be found everywhere
 
in South Africa. (“South Africa”59-60)
While what Schreiner is trying to stress here using the racialized terms of the late
 
nineteenth century is the ethnic diversity of the household, what is apparent is that
 
under this “civilized roof”is a microcosm of the political reality of “white”South
 
African society itself:a society marked by the history of migration, colonial invasion
 
and forced miscegenation, with a distinct racial hierarchy where the term“race”can
 
be used almost equivalently to“class.”
Under this circumstance, the complicated lesson a white child learns at home
 
inevitably runs parallel with the lesson he or she learns in colonial or apartheid South
 
Africa. Anne McClintock, in her Imperial Leather: Race, Gender and Sexuality in
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the Colonial Contest, astutely observes the condition of a white child:
How, in the colonies, does the racial division of domestic labor, overshadowed
 
by class, play itself out in the identity of a white child?. . . White children―
nursed, tended, caressed and punished by black maids and nurses―receive the
 
memory of black women’s power as an ambiguous heritage. Part of the white
 
child’s earliest identity is structured around the strength and authority, however
 
restricted, of the black mother figure. Coming to adolescence, however, white
 
children are obliged, by colonial decree, to detach themselves from identification
 
with the African women with whom they have been so intimate and thus also
 
from significant aspects of their own identity. Black women come to form the
 
abjected, inner limit of the white child’s identity:rejected but constitutive. (270)
Added to this process is that the child is conditioned to become a master or mistress
 
of the household by learning to rule the people whose labor and care are intrinsic to
 
the well-being of the child’s vulnerable childhood. The maintenance of this domestic
 
hierarchy can be a life-long battle, especially for a white girl, as the status of the
 
white mistress, which is more precarious than that of the master, can be undermined
 
either politically or sexually by the “rejected but constitutive,”or marginalized
“Other.” In that sense, a white South African “home”is hardly a place of security
 
and stability.
Schreiner’s From Man to Man (1926), an unfinished and posthumously publi-
shed two-volume novel, which vehemently attacks the exploitation and oppression of
 
white women in the Victorian and colonial institutions of marriage and prostitution, at
 
the same time articulates the anxiety of the white South African woman in claiming
 
her legitimate space under the“civilized”roof. The protagonist Rebekah’s unsuccess-
ful attempt to create a community more humane than that of British colonialism
 
manifests itself in a struggle to claim an autonomous and alternative space in the
 
household. Yet this heroic act is seemingly constricted, as her struggle is often set
 
not only against the Imperialistic and licentious white men but also against the women
 
of the “Other”race in the same household who threaten her position as a white
 
mistress. This paper examines the constricted idealism of“white”domesticity, not
 
only in the context of the British colonial discourse but also in the context of South
 
African politics of gender and race, by initially analyzing little Rebekah’s victory as
 
a white mother or“little Queen Victoria of South Africa”over a black mother figure
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in “The Prelude:The Child’s Day,”and secondly examining the adult Rebekah’s
 
struggle against another black mother figure in the more complicated, and urgent,
politics of gender and race caused by the“White Peril.”
The first part of the novel is titled“The Prelude:The Child’s Day,”which is the
 
prelude to the main body titled “The Book:The Woman’s Day.”“The Child’s Day”
was separately conceived (according to Schreiner’s letter, “Prelude flashed”(Letters
291)on her and when she wrote it down she realized it was“a picture in small, a kind
 
of allegory, of the life of the woman in the book”(291))and written in1888at the end
 
of her nine-year stay in Europe before going back to South Africa. While organically
 
related to the main body of the novel, “The Child’s Day,”coming rather intuitively
 
from Schreiner in1888, reflects more of her vision of herself between the metropolis
 
and colony(South Africa)than the anti-imperialist vision developed from her later
 
involvement with South African politics, yet in many ways it can also be read as an
 
encapsulation of the complicated politics of race and gender in the“white”household.
Set in the white South African farm, “The Child’s Day”depicts five-year-old
 
Rebekah’s experience of the day when her twin sisters, only one of whom survives, are
 
born. The story involves Rebekah’s desire to gain her“legitimate space”as a white
 
daughter(and mother)of the household against the power of“old Aya,”a Khoikhoi
 
woman who dictates the household for Rebekah’s ineffectual father and gentle“little
 
mother,”who is still in bed after the delivery. Small Rebekah is not yet capable of
 
moving in and out of the rooms freely since the door “handle was［is］too high for
 
her”(1:39)and as old Aya, who carries the keys, says, if“the door was locked, that
 
you［she］weren’t meant to get in”(1:43)the room. Yet her desire to be maternally
 
involved with the baby leads her to transgress the boundaries. Through the window
 
she sneaks into the locked spare room where the new-born infant is kept and she
 
blesses the baby, which she believes to be hers, with her treasures such as a Bushman
 
stone, fossils and“a head of Queen Victoria cut out of the tinsel label of a sardine tin”
(1:42), treasures which indicate her affinity with the South African indigenous
 
culture and nature and her connection to the maternal and ruling power of Queen
 
Victoria. This temporary communion with the baby is disrupted by an angry Aya
 
who drives her out of the room calling her behavior“mad”and informing her that the
 
baby is the dead half of the twins.
The relationship between Rebekah’s marginalized position as a child and Aya’s
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position to maintain the order of the household ironically coincides with the one
 
between the positions of the colonized and the colonizer. This tendency is consoli-
dated by the“colonial”authority of Aya in keeping colonial and racial boundaries.
She not only competently feeds and dresses Rebekah but also sees to it that tomboy
 
Rebekah does not get “burnt as black as a Kaffir,”(1:62)and her frustration with
 
Rebekah’s“mad”behavior leads to her following statement:
If she were my child, I wouldn’t let her come into the house at all, where the
 
respectable people live who like to be indoors. I’d just tie her fast with a chain
 
to a monkey post outside, and let her go round and round there. Then she could
 
eat Kaffir beans like a baboon, and climb, and scream as much as she liked!(1:
72)
Laura Chrisman defines this statement as involving a“transference and reversal”(61)
of the racism and oppression which Old Aya herself would have suffered as the
 
colonized. This reversal of the role inevitably and problematically endows Rebekah’s
 
fantasy, which works as a“space”more humane than and therefore alternative to the
“colonial”reality of the house, with her own “colonial”desire to obtain maternal
 
power unavailable in reality and ultimately to overturn Aya. After being driven out
 
of the spare room, Rebekah sits in the garden, within domesticated African nature,
and dreams of ruling an island as a “little Queen Victoria of South Africa”and
 
nourishing a baby of her own with her numerous stories. The relationship between
 
Rebekah and the imaginary baby is permeated with the idealistic image of a mother-
child relationship based on understanding and care, which forms a sharp contrast with
 
Aya’s incomprehension of Rebekah in the house. Also, Rebekah’s stories for the
 
infant often present a benign female principle―a story of the jungle where a girl can
 
be befriended by a puff-adder is presented as an alternative to the natural world where
 
snakes have to be killed and where Rebekah’s cousin Frank’s arbitrary violence
 
against the weak takes place.
One of the most “subversive”stories told by little Rebekah is “What Hester
 
Durham Lived for.”Hester, an English woman who wishes she were dead after the
 
death of her only son, converts her maternal love to her“civilizing mission”in India,
where she heroically faces death at the hands of Sepoys while comforting others who
 
suffer the same fate. According to Sally Ledger, Rebekah’s identification with
 
Hester indicates her own dual identification with both the colonizers and the colonized
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(85), yet in fact this story has more colonial emphasis;it stresses the moral superior-
ity of the colonizers over the colonized in their courage to retain the maternal ideal
 
even when falling victim to the “natives,”experiencing the harshest form of role
 
reversal. Indeed, it is Rebekah’s identification with Hester in her alternative space
 
that empowers Rebekah in her re-entry to the house to be reunited with her mother and
 
little sister. She forces herself into the mother’s room wishing to“save”the wailing
 
baby from Aya whom she identifies with the “native”murderer. When Rebekah’s
 
urgent wish to have her mother’s baby sleep by her is rejected by Aya, she fervently
 
echoes Hester’s lament at her son’s death:“Oh, I wish I was dead” (1:75).
Rebekah’s maternal desire is fulfilled, not by amazed Aya but her gentle and under-
standing mother, and the day ends with Rebekah sleeping with the baby in her bed
 
marking Rebekah’s “day”as a white daughter and virile “mother”over Aya, the
 
oppressive black mother.
After this victory in“The Child’s Day,”the South African farm suddenly becomes
 
a version of a kingdom,with Rebekah as the ruler. In the first chapter of“The Book:
The Woman’s Day,”we see adult Rebekah competently running the household for her
 
shadowy mother and having the whole household including Aya, now an obedient
 
helping hand, under control. Moreover, she is by no means confined to the domestic
 
sphere. Her active involvement with management of the farm for her ineffectual
 
father with her scientific and agricultural expertise indicates her immense power over
 
what is supposed to be the patriarchal white South African farm. In short, the farm
 
is represented as a nurturing and enabling space for the white female protagonist
(except that it lacks the intellectual stimulus which can be gained only through books
 
from England)and also the space which she in turn nurtures and rules as the“little
 
Queen Victoria of South Africa”of her little island.
Schreiner’s portrayal of the violation of this South African rural“Queendom,”
then, very much reflects her anti-imperialistic and feminist position. This “Queen-
dom”is set in opposition to and in contrast with the male colonial institution, which
 
emerges from the metropolis to rule and exploit the colonized, and Schreiner links the
 
institution of prostitution and marriage as the dual mechanism of control by white
 
man. For example, “Baby Bertie,”Rebekah’s innocent sister, is seduced by a tutor
 
from England and is finally reduced to the near-state of prostitution. Rebekah,
through her marriage with her cousin Frank educated in England, is uprooted and
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displaced in a Cape Town suburb where she is isolated and confined to the domestic
 
sphere having child after child, while Frank, for whom a woman is only“sport”(2:
60), goes out hunting for women. In short, the institution of prostitution and mar-
riage in a way works as a very gendered image of the British rule of South Africa.
The key in altering Rebekah’s claustrophobic and exploited circumstance seems
 
to lie in her alternative vision, which she fosters in her little study in the house with
 
a small statue of Hercules, her microscope and a bookshelf containing Darwin’s
 
Variation of Plants and Animals under Domestication. Yet there is a huge gap
 
between Rebekah’s idealism and her lack of control of the patriarchal household. In
 
the study of her own, she explores her thoughts on the natural laws of the universe and
 
human history, refusing to justify the history of colonization and massacre through the
 
law of the“survival for the fittest,”and ultimately advocating the responsibility of the
“advanced”and“strong”race, for the benefit of the development of the whole human
 
being, to protect and uplift the weak with love akin to that of the mother. Rebekah’s
 
ideal is embodied in the image of herself as a man, who, with a great freedom
 
unavailable to women yet with no exploitative intention, “take［s］care of and
 
defend［s］all the creatures weaker and smaller”(1:235). Rebekah’s lengthy, almost
 
treatise-like reflection on the human condition is immediately followed by her tacit
 
acquiescence to promiscuous Frank’s blatant double standard which confines her to the
 
role of what Frank calls a“nice pretty little woman”(1:238)who will not run“away
 
to balls and croquet parties to flirt with other men”(1:238), and her total ignorance
 
of how the same double standard is mercilessly stifling her beloved Bertie.
This sharp contrast between Rebekah’s alternative and empowering vision and
 
the constrained way in which she conducts herself in reality, a contrast which stresses
 
her marginalized position, begins to assume a very colonial quality when she confronts
 
Frank’s affair with the “colored girl-servant,”an affair which was deemed as the
“White Peril”(often meaning sexual relationships imposed by white men on black
 
women) in South Africa at that time. Rebekah can neither express her feeling
 
directly to Frank within the confinement of her role as a“decent and sensible”(2:16)
wife and mother nor can she make Frank read her extremely long letter, which is her
 
only space to express her bitter knowledge of his previous affairs and to seek an
 
alternative sphere where they can speak the truth to one another“just like two men”
(2:65). Rebekah’s sense of being oppressed in the sexual hierarchy of the household
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is strangely uplifted by her noble revelation that she is not “the only creature in the
 
world who has suffered”(2:68). This sense of retaining her ideal in her“colonized”
condition works, as Hester’s story did to small Rebakah, as a justification of not only
 
her unsuccessful attempt to discuss divorce with Frank but also her very colonial
 
dealing with the servant girl who poses a threat to her status as a white mistress.
Rebekah’s connivance with the colonial discourse in claiming her legitimate
 
space in the household is exemplified in the following scene in which she confronts the
 
girl in her hut in the backyard:
She［The girl］was half dressed:her short black wool, with difficulty parted,
was combed out to stand in two solid masses on each side of her head;her small
 
dark face, with its puckered forehead even a little blacker than the rest, was
 
raised as Rebekah opened the door. She had on a red striped flannel petticoat
 
and a pair of crimson satin corsets, embroidered with white flowers;above the
 
corsets, from a mass of frilled white lace, showed her puny black arms and bare
 
shoulders;on the bed beside her lay a white nightdress heavy with bows;on the
 
other side lay the serge dress she was just going to put on. The girl placed a
 
closed fist on each of her hips, and raising her chin in the air looked at Rebekah
 
through her half-closed twinkling eyes.
“Wat wil jij he??”［“What do you want?”］she said, throwing her chin yet
 
higher.
Rebekah stood silent;all she had determined to say passed from her. The
 
girl threw back her head yet farther and burst into a laugh, intended to be defiant
 
but with an undertone of fear;all her white teeth showing between her thick dark
 
lips, as she sat with her fists on her hips. (2:69)
The major breach of Schreiner’s anti-imperialist and feminist position is that there is
 
a total lack of sympathy in her portrayal of the girl who is the very victim of the
 
colonial men’s predatory desire for women while she so emphatically presents Bertie’s
“fallen”state caused by the same desire. The racist picture of the girl stressing her
 
biological“Otherness”to white Rebekah, also presents another kind of“Otherness”:
the half-dressed bareness, together with the gaudiness of her underwear, stresses the
 
image of a sexualized female or prostitute, who is not only a major threat to the
 
Victorian household, but also, as Sander L.Gilman notes in his“Black Bodies, White
 
Bodies:Toward an Iconography of Female Sexuality in Late Nineteenth-Century Art,
― 39―
Medicine, and Literature,”an “atavistic form of humanity”(248)according to the
 
racial science at that time. Indeed, the girl’s attitude, with her familiar form of Cape
 
Dutch“jij”(“you”)(Glenn150)and her chin thrown high, challenges Rebekah as her
 
equal. Obviously, there is no element of sisterhood between the two women who are
 
both abused by Frank. Once Rebekah realizes that the girl is carrying Frank’s child,
she is very quick to remove this potential“black mother”from the white household.
After the girl is dismissed, Rebekah whitewashes the hut, takes in the girl’s child
“Sartje”(without her husband’s knowing the child’s identity)and raises her “in all
 
ways as her own child, except that it was［is］taught to call her mistress”(2:181), all
 
of which, as Carolyn Burdett observes, “replicate a distressingly familiar colonial
 
structure”(99).
This very racist representation of the servant girl and Rebekah’s colonial dealing
 
with the affair, present a striking contrast to Schreiner’s anti-racism/anti-Imperialism
 
expressed in her political writing and activism.? What enables us to have a more
 
comprehensive view of this seeming contradiction in Schreiner’s discourse is to read
 
the episode in the context of the South African white women’s view of miscegenation,
particularly the co-called“White Peril,”and of its consequences.
In the early twentieth century, while there were an increasing number of report-
ed cases of “Black Peril”(assaults by black men upon white women),?what were
 
actually widespread were the“White Peril”cases, with no effective law to punish the
 
whites involved. Schreiner was fully aware of one-sided treatment of the matter.
According to Liz Stanley, in her Imperialism, Labour and the New Woman: Olive
 
Schreiner’s Social Theory, in1911when“the fourth General missionary Conference of
 
South Africa established a commission of Inquiry into‘the so-called Black Peril,’which
 
Schreiner distributed questionnaires for”(38), she sent a letter to the secretary of
“Commission VI,”Mr J.Henderson, which says, “My feeling of course is that peril
 
which has long overshadowed this country, is one which exists for all dark skinned
 
women at the hands of white men”(“To J.Henderson”). (It should be added that the
 
commission’s conclusion, according to Stanley, was that “it was black women who
 
were most at risk and mainly from white men”(39).) There were even cases of black
 
maids in the European houses being seduced by their white employers at that time.?
In that sense, Stanley’s argument that the episode in From Man to Man is Schreiner’s
“clear indictment of white men’s extraction of sexual services from black women”
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(81) is highly plausible. What we should note, however, is that her indictment
 
reflects not only her feminist and anti-racist concern of the sexual exploitation of
 
black women in the white household but also her anxiety over the outcome of such
 
relationships, that is, children of mixed parentage, or borrowing Schreiner’s more
 
racialized term, the“Half-caste.” Indeed, her anxiety over the“Half-caste”children
 
was in part a result of the internalization of a racially charged, and widely accepted,
South African scientific discourse.
Schreiner’s concern of the existence of the “Half-caste”is manifested in her
 
essay, “The Problem of Slavery.”There she states that a child of mixed parentage,
who is usually the result of the“most undifferentiated sex instinct,”the result of“a
 
sexual union between the most helpless and enslaved females of the dark race and the
 
most recklessly dominant males of the white”(126), is“by nature anti-social”(124),
possessing“the vices of both parent races and the virtues of neither”(124). As for the
 
reason for his/her“anti-social”character, Schreiner astutely points out the condition
 
in which he/she may grow up without any nurturing community of his/her own in the
 
South African racial hierarchy, as the “［black］race which would accept him he
 
despises;and the［white］race he aspires to refuses him”(127). Yet, at the same
 
time, she resorts to widely accepted racial science indicating a possibility of the
 
crossing of“widely separated varieties”producing a tendency to“revert to the most
 
primitive ancestral forms of both”(139). What we can deduce from Schreiner’s
 
argument above is that her rigid morality on the issue of children of mixed parentage
 
comes not without but within what is now regarded as intellectually dubious and even
 
morally tainted discourse on the child when she concludes that the“Half-caste”is the
 
whites’“own open, self-inflicted wound”which reminds them of their “national dis-
grace and sin”;they“shall not heal it by shutting our［their］eyes and turning away
 
from it”(141).
It is possible to say that as the“White Peril”episode in From Man to Man is set
 
in the domestic, therefore, “pre-industrialized”space, it escaped Schreiner’s own
 
anti-capitalistic(and anti-imperialistic)indictment of the rapidly industrializing South
 
Africa, and therefore is allowed to involve more of her concern of miscegenation
 
based on racial science, a concern which is shared by novels like Frances Bancroft’s
 
Of Like Passions (1907)?and Sarah Gertrude Millin’s God’s Step-Children (1924)?.
They both belong to two similar sets of the South African literary tradition:one is
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what Gareth Cornwell calls “tragedy of colour”(75), expressing what Nadine Gor-
dimer calls “the morality South Africa has built on colour”(33)accompanying the
 
South African“sense of sin”(33), and the other is what Ian Glenn categorizes as the
 
white female texts“calling for legislation to prevent miscegenation and, in particular,
to prohibit sexual relationships between white men and women of colour”(145).
In fact, Schreiner’s “White Peril”episode can be read as a deliberately set
 
alternative(however white-centered it may be)to the abject condition of the“Half-
caste”Schreiner herself describes in“The Problem of Slavery.” Rebekah’s measure
 
not only maintains the racial hierarchy of the“white”household through her exclusion
 
of the black mother, whose doubly atavistic image(as an ape and a prostitute)poses
 
a threat to the hierarchy but also, somewhat ironically to modern readers, restores
 
the damaged moral superiority of the whites(the one damaged by Frank)by providing
 
Sartje with an alternative to what Schreiner defines as the loveless world where“there
 
was［is］no place prepared for him［/her］,”as his/her white father would see him/her
 
as“the remembrance of last year’s sin―a thing one would rather forget,”and his/her
 
black mother in the servants’compound often has “a black husband or lover of her
 
own”(“Problem”126). Rebekah’s treatment of Sartje“in all ways as her own child,
except that it was［is］taught to call her mistress”(2:181)gives an impression of
 
being exceptionally progressive and beneficent compared to the white mistress’s view
 
of the“Half-caste”child, who shares the blood of the mistress’s husband with her own
 
children, as“an object of loathing”(“Problem”126). In short, Rebekah, within the
 
safely restored racial hierarchy of the white household, reigns as the benevolent
 
mother who proved to be morally superior not only to the black mother, who, accord-
ing to Rebekah, did not want to keep Sartje, but also to Frank who hoped the child
 
would be dead. After five years, a morally empowered Rebekah, with some income
 
from a farm of her own, no longer confines her idea of the ideal society to her study
 
or her writing, but advocates it to her four sons in the form of a tale with a strong
 
educative purpose. Towards the end of the novel, when one of her sons refuses to be
 
seen with Sartje on the street and calls her a“nigger girl,”she prophetically tells all
 
her children the possibility of realizing a society built on racial harmony, while Sartje,
now an icon of all those whom Rebekah once dreamed of protecting and uplifting with
 
her motherly love, is always present, never speaking a word for herself.
In From Man to Man Schreiner goes beyond the “tragedy of color”and of
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idealistic longing by presenting an alternative to the reality of South Africa. Her
 
anti-imperialism and her advocacy of a socially harmonious society can nowhere be
 
seen in Frances Bancroft’s Of Like Passions (1907)which is marked by practical
 
feminism calling for legislation to prevent miscegenation and Sarah Gertrude Millin’s
 
God’s Step-Children (1924)in which any“colored”characters are presented as being
 
doomed not because of racism but because of their “blood.” Yet this progressive,
almost visionary quality of Schreiner’s thought, which seamlessly coexists with the
 
received notion of miscegenation and degeneration at that time, makes Rebekah’s
(and probably Schreiner’s)pursuit for the alternative space stay within the South
 
African(or colonial)institution or mind-set of the“white”household. That constric-
tion is best articulated in the way in which any ethical measure taken by Rebekah as
 
the“mother”in claiming her legitimate and more humane space in the domestic sphere
 
against the British (male)discourse involves maintaining the racial hierarchy and
 
marginalizing the“Other,”denying agency of the black mother figures. This process
 
runs parallel with that of the early-twentieth-century South Africa which was moving
 
away from colonial status towards an independence based on the institution of
 
apartheid.
However, it is perhaps relevant to say that Schreiner’s“ideal landscape”is still
 
only ideal within the context of apartheid, and the limitations of her integrationist
 
ambition may be best exemplified in one of Rebekah’s“enlightening”stories for the
 
children toward the end of the novel. It is the story of how Rebekah’s childhood desire
 
to build“a high wall across Africa and put all the black people on the other side”(2:
206)disappeared through her identification with African women, one of whom she
 
hears died in the war against the whites and another of whom killed herself due to her
 
husband’s abuse. What is telling here is that the wall has disappeared because the
 
people she wants to put on the other side of the wall have disappeared in death, and
 
they no longer exist, except in the stories, instead of living in the backyard of the
 




1.Her anti-capitalism (which she embraced while she was in Britain), being a
 
form of socialism, enabled her to perceive Africans as people forcibly reduced to being
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the badly exploited “labouring class”(“Psychology”310) of industrialized South
 
Africa and to oppose various racist and segregationist measures in South Africa. She
 
even broke away from Women’s Enfranchisement League in1913as it refused to work
 
for the suffrage of black women. As for the future state of South Africa, she advocat-
ed a spontaneous and gradual development of the country toward a “free and equal
 
federation of all”(“South African”378).
2.Especially in1911, there was a major increase of“Black Peril”cases reported
 
and discussed in the newspapers and magazines. For example, in Cape Times in June
1911alone, there were at least six articles and letters on the topic. The report of
 
Commission VI’s investigation of “Black Peril”cases was published in Christian
 
Express in 1912.
3.According to Ronald Hyam, in his Empire and Sexuality: The British Experi-
ence, in South Africa in the early twentieth century, “Africans believed that black
 
maids in European houses would be seduced by their employers”(106). Also, the
 
police superintendent of Durban in1903agreed, “alleging that not more than ten per
 
cent of black girls who came to towns looking for work ‘escaped ruin’at the hands of
 
white seducers”(106).
4.Since Of Like Passions is not an especially well-known work, a brief sum-
mary of the plot may be helpful here. Set in a small South African community, the
 
novel examines the destructive legacy of Dr Devine and Bryan Trevanor, both white
 
men who father children by black women. In the next generation the children suffer
 
the legacy of their troubled births including unknowing incest between half-siblings,
murder, rape and destruction of families. Finally the feminist protagonist, Irene
 
Mabille, begins to work for legislation to prevent miscegenation. Although somewhat
 
melodramatic, Bancroft critically describes white male behavior and engenders sym-
pathy for deserted black women from a feminist perspective.
5.Although still known in South Africa, a brief summary of the plot of God’s
 
Step-Children may be helpful. An English missionary, Reverend Andrew Flood, in the
 
hope of winning confidence of the people he wishes to convert, marries a Khoikhoi
 
woman and fathers a girl. Her lighter-skinned descendants either through marriage or
 
relationships with white men, finally produce Barry, who to all appearances is white.
After his education in Cape Town then in Oxford as a white man, he returns to South
 
Africa with his English wife. The wife,although initially indifferent to Barry’s secret,
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gradually becomes affected by colonial obsession with race and returns to England
 
before giving birth to their first child. Barry, on hearing his mother’s illness, returns
 
to Griqualand West, where he is reunited with his family who live in strained circum-
stances. Realizing that his life should be with“his people”he decides to spend the rest
 
of his life with the Griquas. This novel, which is Millin’s greatest success, represents
 
miscegenation as being related to the idea of“sin”and degeneration, which haunts the
 
family, especially those who try to pass for white.
6. It is quite certain that two of the“Apartheid Laws,”Prohibition of Mixed
 
Marriage Act(1949)and Immorality Act(1950), which were South African answer to
 
the call for legislation to prevent miscegenation and emergence of“anti-social Half-
caste,”contributed to the further invisibility.
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